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Abstract 
 
Many artists and area residents believe that the New Hope Impressionists moved 
into the area due to the beauty of the Delaware River Valley and a desire to live and 
create in such an environment.  Since many artists prefer to work in groups the artists 
continued to attract other artists creating a domino effect. This paper examines the 
question of how New Hope, Pennsylvania, and Lambertville, New Jersey, emerged as an 
arts destination by studying the history of the arts and artists who lived and worked in the 
area.   
After several interviews with area artists and gallery owners, it was evident that 
the primary reasons were that the artists were poor and the real estate in the area was 
relatively cheap and in close proximity to New York City and Philadelphia. Also large 
spaces for studios were available because the area had once been industrial. As a result, 
the area gentrified because of the artists moving here and creating a desirable community. 
Ultimately, the authentic artists and true identity of New Hope and Lambertville have 
been lost due to gentrification. 
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Foreword 
 
 How did New Hope, Pennsylvania and Lambertville, New Jersey, emerge as art 
destinations and where do they stand on those terms today? I live just north of the two 
river towns of New Hope, Pennsylvania, and Lambertville, New Jersey on the banks of 
the Delaware River. Over the years, I have become intrigued not only by the extreme 
beauty of the area, but by the strong art and artists’ presence in the region. I started to 
notice common themes, such as use of the old mills that brought these towns into 
existence, as art venues. The Phillips Mill, just north of New Hope, is host each fall to an 
internationally recognized art exhibition. The Prallsville Mill in Stockton, New Jersey, 
hosts art shows and concerts throughout the year. The Bucks County Playhouse, located 
in the former New Hope Mill, is considered a world renowned small theater.  
 As I became more familiar with the area, I realized that it had been a thriving art 
colony at the end of the eighteenth century and beginning of the nineteenth century. I 
finally found my way a few miles west to Doylestown, Pennsylvania, at the James A. 
Michener Art Museum. Here I saw The New Hope School of Pennsylvania 
Impressionists for the first time. I had known that they lived and painted in the region, but 
what I did not know was that their main subject source was the area in which they lived, 
with a focus on the Delaware River. I became increasingly curious about the artists and 
their lives on the banks of the same river on which I choose to live.  I began to wonder 
how and why this movement had started and continued to form over time. I also 
wondered where New Hope and Lambertville stood today as art and artist destinations. 
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Introduction 
 
 New Hope and Lambertville have long been established as artist colonies and art 
destinations. Several books have been written on the artists who lived and thrived in the 
area, but few of them explain how the artists came to be here. Most people assume that 
the artists moved to the area due to the beauty of the Delaware River Valley, and while 
that may be partly true, there were more factors involved. Some of the literature, such as 
New Hope for American Art by a prominent New Hope Impressionist collector, Jim 
Alterman, specifically states that the artists moved to the area because, “This quaint little 
town along the Delaware River is situated less than forty miles from Philadelphia and 
seventy miles from Manhattan. Artists find New Hope appealing, as picturesque 
surroundings provide endless subjects to paint.” Much of the literature stated similar 
reasons for the settling of the art colony. It was not until I found The Genius Belt written 
by James A. Michener and others that the history of the area was more accurately 
revealed. While Michener’s book mentions that some of the famous artists came from 
Manhattan and bought up old dilapidated Buck’s County farm properties, he does not 
point to them being bought because the artists themselves were poor. Michener focuses 
on already famous and well off individuals buying the properties after the art colony was 
already established and even dying off. 
 Thus I sought out individuals who either could remember the later days of the art 
colony or who had family members who would have remembered and had passed on 
stories. Unfortunately, most of the individuals I spoke to just seemed to repeat what the 
books had stated. It was as if a nice story about the art colony had been told and it 
became true over the years as it was retold. It was the interviews with two individuals 
who told me in different ways that the reason the artists moved here was due to 
inexpensive properties, many with large spaces for studios and cheap taxes at the time. 
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This was not the answer that I had expected and not as romantic as the reason being the 
beauty of the Delaware Valley, but it is the reason that New Hope, Pennsylvania and 
Lambertville, New Jersey emerged as an art destination. 
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Chapter One: The History of the New Hope, Pennsylvania & 
Lambertville, New Jersey 
 
Geographically, New Hope and Lambertville are divided by and exist because of 
The Delaware River.  Both sides of the river were well known to the first people who 
settled and thrived on its banks, the Lenni Lenape Indians. A missionary once said," They 
would rather lie down themselves on an empty stomach than have it said…they neglected 
their duty by not satisfying the wants of a stranger, the sick or the needy.” The earliest 
settlers were frequently aided in their survival by these generous people. It is believed 
that the Lenni Lenape Indians settled into the Delaware River Valley ten thousand years 
ago and may have been the original inhabitants of the east coast; the very translation of 
their name means “the original people.” Their love of the white man’s materials, 
including alcohol, the spread of diseases carried by the white man and trickery used to 
steal their land eventually led to the near demise of these peaceable first inhabitants.1 
 Pennsylvania founder, William Penn was granted a mass of woodlands in 1681 
by King Charles II of England that was to become America’s fifth largest state with over 
600 square miles bordering the Delaware River along with land on what was to become 
the New Jersey side of the river. Ferry services across the Delaware River connected the 
two areas that would become known as New Hope and Lambertville. The important 
crossing connected the route from New Amsterdam (New York) to Philadelphia. The 
route was known as York Road and was the key reason for early commercial 
development in the area.  The establishment of inns, some of which still operate today, 
catered mainly to the stagecoach traffic. By this time most of Penn’s grant from the king 
                                                     
1 Kathleen Zingaro Clark, Images of America Bucks County(Charleston SC, Chicago Il, San 
Francisco CA: Arcadia Publishing, 2006), 7 
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was privately owned, and it was these new owners who shaped the development of the 
twin river towns.2 
 In 1710, William Penn granted 1,000 acres to Richard Heath, which included 
what we know as New Hope today. In 1722, John Wells became the first settler and 
opened a ferry crossing from New Hope and Lambertville across the Delaware River. 
This was the first ferry to cross the river and was opened at the old Lenape trail, which 
became the aforementioned York Road. In 1727 Wells opened the first inn. Quaker 
settlers were quickly immigrating to the area at that time. The Society of Friends, who are 
better known as the Quakers, were attracted to Penn’s promise of religious freedom and 
became some of the earliest settlers in the New Hope area. They traveled from England to 
Penn’s land, which would become The Commonwealth of Pennsylvania, and established 
a meeting house, farms, and businesses. These were maintained for several generations 
and an active meeting house and Quakers are still found in the area today. They are one 
of the earliest examples of the tolerance that the people of the area show toward others. 
 The area was well known to George Washington and his troops who camped 
several different times and in several different parts of both sides of the river during the 
Revolutionary War, crossing with his troops several times between Lambertville and 
New Hope. His most famous crossing took place on Christmas Eve and early Christmas 
morning 1776, just south of New Hope in an event that would forever change the history 
of this country and the world. The Durham boats, ferries and skiffs that Washington used 
to moved his troops across the icy river all came from New Hope area.3 
In 1811, a group of business owners gathered to discuss the construction of a 
bridge between the towns of New Hope and Lambertville.  Within three years a bridge 
                                                     
2 Willis M. Rivinus, William Penn and the Lenape Indians(New Hope, PA, 1995),1-3 
3 Willis M. Rivinus and George Baily, New Hope Pennsylvania(New Hope PA, 1973), 2-5 
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funded by the business owners was completed. While several bridges have been washed 
out over the years by the flooding of the Delaware, they are always rebuilt and remain 
today a constant connection between the towns. The current iron bridge stands where the 
original once did and has survived several floods and an additional highway bridge spans 
just north of the towns for the faster and higher flow of traffic which is out of flood 
reach.4 
In 1814, Philadelphia’s need for coal from the Lehigh Valley became so 
immense that a barge canal was dug from the Lehigh River to the Delaware River and 
into the Philadelphia area. A towpath, a necessity for the barge mules, was constructed 
along the canal. The path was used by many to travel from one town to another. People 
from the area also used the aqueducts in the summer to picnic and swim. The constant 
traffic and camping along the canal brought many people, excitement and diversification 
to the area. 
 Historically and presently, both New Hope and Lambertville have many things 
in common, but they grew up in different ways and with different central figures and with 
similar, yet different results.  New Hope was named by prominent businessman Benjamin 
Parry who owned the Prime Hope Mills and built the Parry Mansion across the road from 
his mill. In 1790, the mill burned to the ground. Parry rebuilt and stated to the local 
paper, “I am building with new hope.”  The mill and the town carried the name ever 
since.  New Hope thrived becoming the leading industrial town in Bucks County with 
paper mills, iron foundries and several silk manufacturing operations.5  
 In 1849, Lambertville became an incorporated borough with the Coryell and 
Holcombe families being the most prominent citizens. The town was named after a 
                                                     
4 Roy Ziegler, New Hope, Pennsylvania River Town 
Passages(Bloomington,NY:iUniverse,2008),46-47 
5 Ibid.,12. 
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member of a newer family, the Lamberts. John Lambert was a senator who procured the 
first post office for the town.  Lambertville grew even larger than New Hope during the 
Industrial Revolution, with massive paper mills, rubber mills, iron foundries and pottery 
works.  Lambertville was frequently a stopping point on presidential campaign trails due 
to its proximity to both New York and Philadelphia. Grover Cleveland, William Taft, 
Theodore Roosevelt, Woodrow Wilson, Franklin Delano Roosevelt and Harry S. Truman 
to name a few notables stopped by and some of them stayed in the area inns.6 
 One of the most important facts to realize about New Hope and Lambertville and 
the Delaware River connecting the two, is the absolute beauty of the area. It is a place 
that needs to be seen and most words fail to describe it. The bucolic, rolling countryside, 
the ever-changing mysterious and splendid river that divides the two, breeds something 
that can only be understood by those who choose to spend time here.  Another important 
factor of life on the banks of the Delaware River is flooding. Over the years major flood 
events have taken place: in 1903, a flood carried away the New Hope/Lambertville 
wooden bridge. In 1955, two hurricanes butted up to one another north of the area and 
dropped a historical amount of rain. Most people did not realize the complete devastation 
that was on its way down river and ninety-nine people died that August day. Recently in 
2004 and 2005, three floods washed into the region within eighteen months. It takes a 
special kind of person and town to pick up the pieces that many times and still want to 
live on the Delaware.7 
                                                     
6 James Maststrich, Yvonne Warren and George Kline, Images of America, Lambertville and New 
Hope(CharlestonSC, Chicago, IL, Portsmouth NH, San Francisco CA, Acadia 
Publishing,1996),29 
7 www.55flood.com 
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Figure 1- Aerial view of the Delaware River with New Hope on the left and Lambertville 
on the right. 
 
 
 
 
 
 
 
 
 
 
 
 
                                                     
8 http://newhopehs.org/images/newhope-1980s-aerialview.jpg 
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Chapter Two: The New Hope Impressionists 
 
The New Hope and Lambertville area has produced or been home to an 
extraordinarily large number of talented and famous artistic people. While there have 
been many breeding grounds for artists across America, it is clear that one of the most 
significant exists on the borders of the wild and scenic Delaware River.  Quaker 
tolerance, and a stylish influence from the nearby cities of Philadelphia and New York, 
have all played a role in creating a quiet refuge, a haven for artists for over 200 years. 
The New Hope and Lambertville area has attracted some of the most creative minds, 
which came to live, work, and play in the past and until this very day on the banks of the 
Delaware.  
 In 1783, Isaac Hicks, a widower and Loyalist to the British Crown, found it 
necessary to place his children in foster care. The youngest, Edward, was placed on a 
farm with pacifist Quakers.  Edward Hicks eventually learned the trade of sign painting 
and converted to Quakerism.  It was his talent, his religious zeal, his sign painting skills, 
and his reverence for farming that led him to paint over sixty versions of his Peaceable 
Kingdom in which he used Bucks County and the Delaware as the setting for his 
paintings.  Hicks learned through self-instruction and apprenticeship, but it was not long 
before an academy formed in nearby Philadelphia.9 
                                                     
9 James A. Michener, et al. The Genius Belt: A Story of the Arts in Bucks County(Doylestown 
PA: James A. Michener Art Museum, 1996),111-113 
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Figure 2- Edward Hicks Peaceable Kingdom 
 In 1805, Charles Wilson Peale founded the Pennsylvania Academy of Fine Arts, 
which grew in influence through the nineteenth century.  The Pennsylvania Academy 
linked Philadelphia to Bucks County, as many artists living and working in the country 
also studied or taught in the city. Edward Hicks did not receive academy training, but his 
younger cousin, Thomas Hicks, did.  By the age of fifteen, Thomas was already an 
established portrait artist and had done over thirty portraits.  After studying at the PAFA, 
he moved on to the National Academy of Design in New York and then to London and 
Rome, where he became close to the American expatriate community. He continued to 
develop his style while traveling through Italy and returned home with a style of 
Romanticism with a classical approach. He went on to paint portraits of well-known 
nineteenth century figures such as Henry Wadsworth Longfellow, Harriett Beecher 
Stowe and his most famous portrait subject, Abraham Lincoln.11 
 Thomas Hicks’ friend, Martin Johnson Heade had apprenticed with him under 
Edward Hicks as well as the Academy. After growing up on the Delaware just north of 
                                                     
10 www2.gol.com/users/quakers/Hicks_PeaceableKingdom 
 
11 James A. Michener, et al. The Genius Belt: A Story of the Arts in Bucks County(Doylestown,PA: 
James A. Michener Art Museum, 1996),114 
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New Hope, he went on to travel widely and create lush tropical landscapes. Samuel 
DuBoise who studied with Heade at the Academy went on to paint a series of portraits for 
the U.S. Mint in Philadelphia.  Jonathan Trejo, who studied with DuBois, sired an entire 
family of painters who all lived and worked in Bucks County.  These painters along with 
others ventured out into America, becoming famous for Civil War scenes or the post-
Civil War westward expansion, but most returned to the banks of the Delaware River and 
painted “home”.12 
 In 1894, a Philadelphia surgeon, Dr. George Morley Marshall purchased the 
property of Phillips Mill, just north of New Hope. Phillips Mill consisted of the mill, the 
miller’s house, and an adjoining farm. Marshall convinced a long time friend, William 
Lanthrop to rent the millers house across from the mill in 1898. Taken with the beauty of 
the area, Lanthrop and his English wife, Annie, bought the house the next year. They had 
taken the first step in establishing a social base for what became known as The New 
Hope Art Colony or New Hope Impressionists.  The Lanthrop's home became the hub of 
the colony and remained so, until 1929 with the formation of the Phillips Mill 
Community Association.  Annie played a maternal role for the students, housing and 
feeding them. She held Sunday tea that became social events where artists gathered and 
exchanged ideas. Lanthrop transported his students up and down the canal and river on 
painting expeditions in a boat that he built himself.13 
 In 1898, Edward  Willis Redfield became one of America’s most honored 
painters, who won every major award in the visual arts and  moved into a house located 
on the Delaware Canal just north of New Hope and close to the Phillips Mill.  Redfield 
said that he did not choose Bucks County for its natural beauty, but because he said, 
                                                     
12 Ibid.,116. 
13 Ibid.,120. 
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“This was a place where an independent, self-sufficient man could make a living from the 
land, bring up a family and still have the freedom to paint as he saw fit.” A self-reliant 
Quaker, he grew his own crops, collected his own water supply in a storage tank on the 
roof of his house, constructed his own furniture out of driftwood, and built a boat and a 
pontoon bridge out of cast-away kegs and casks. Somewhat of a loner and described by 
some as a curmudgeon, he never considered himself a member of the art colony, but he 
did have close ties to Lanthrop and others and occasionally mentored young artists.  
 Redfield was born in the state of Delaware in 1869, but moved to Philadelphia as 
a child with his family.  His father, a produce merchant and nurseryman, encouraged 
Redfield’s early interest in drawing, though he had hoped his son would take his place in 
the family business. Redfield first received recognition as an artist at the age of seven 
when the 1876 Centennial Exposition in Philadelphia exhibited his drawing of a cow.  To 
prepare for his entrance examination to the Pennsylvania Academy, he studied with 
commercial artist Henry Rolfe, who required him to complete his drawings in one sitting, 
forbidding any reworking; this discipline influenced Redfield’s approach to later 
landscape painting.  
 Redfield studied at the Academy from 1885 to 1889 under Thomas Anshutz, a 
former pupil of Thomas Eakins.  After studying with Anshutz, Redfield left for Europe to 
study on a fifty-dollar per month allowance from his father. Following a brief stay in 
London, he settled in Paris.  He stayed in the village of Brolles on the edge of the forest 
Fontainebleau. There he met Elise Devin Deligant, an innkeeper’s daughter whom he 
married. In Paris he studied at the Academie Julian and the Ecole des Beaux Arts. The 
Paris Salon accepted one of Redfield’s snow scenes in 1891 and later that year he 
returned to the United States with his French wife.  He first moved to Glenside near 
Philadelphia, where his daughter was born in 1894. He painted with a group of urban 
13 
 
realists working in Philadelphia and New York called, The Eight.  Redfield’s landscapes 
contrasted their city scenes; he traveled with some of them around the east coast. 
 In 1898, the Redfield family moved to Centerbridge, a small village just north of 
New Hope, Pennsylvania. He was deeply scarred by the death of his daughter the same 
year, but he experienced noteworthy professional success. The Pennsylvania Academy 
gave him a one-man show in 1899, and he received the Bronze Medal at the Paris 
Exposition of 1900 and a Bronze Medal at the Pan-American Exposition in Buffalo, New 
York in 1901. The Pennsylvania Academy awarded him the Temple Gold Medal in 1903, 
and the National Academy of Design in New York voted him the Hallgarten Prize in 
1904. The awards he won throughout his career made him the second most decorated 
American painter after John Singer Sargent. 
Redfield has been referred to as “the most American Impressionist” because of his direct 
approach to painting, emphasizing the physical act of painting similar to the later, 
abstract action paintings of Jackson Pollock. Redfield believed that a painting done “en 
plein air” or open air, must be done “at one go” to be true to the Impressionist style. 
Redfield was known to work out in the open all throughout the year, even in snow 
storms, where he is said to have tied his canvas to a tree so it would not blow away.  Only 
once did Redfield take two days to paint a canvas. This happened when, during the night, 
lightening struck the wooden covered bridge next to his canal house and the bridge 
caught fire. The Burning of Centerbridge was started by his taking notes and making 
sketches as the bridge burned in the night and completing a canvas based on those the 
following day.  
14 
 
 
14Figure 3- The Burning of Centerbridge by Edward Redfield (1869-1965) oil on canvas 
at the James A. Michener Art Museum, Doylestown, Pennsylvania. 
 In his later years Redfield’s stamina for his one-a-day paintings declined and he 
took up other crafts such as rug hooking, painting chests and tole trays. In 1947, 
despondent over his wife’s death he piled hundreds of paintings outside of his studio and 
set them on fire. It has been speculated that he burned approximately five hundred 
paintings.  Recognizing his own decline, he stopped painting in 1953 at the age of eighty-
four. He continued to do crafts until his death in 1965. Redfield’s landscapes, mostly 
square and measuring four to five feet remain his legacy.15 
 Along with Redfield, Daniel Garber had an important place in American 
Impressionism and the New Hope School. He was from a Mennonite farm family with 
Pennsylvania-Dutch heritage. Throughout his childhood he had very little exposure to art, 
but his father accepted his ambition to become an artist. Farm life instilled a familiarity 
with hard work, and a sense of practicality, all of which served him well in later years. 
                                                     
14 www.the-athenaeum.org/art/detail.php?ID=51225 
 
15 James A. Michener, et al. The Genius Belt: A Story of the Arts in Bucks County(Doylestown,PA: 
122-125 
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Garber studied at the Art Academy of Cincinnati where he won a Home Scholarship, the 
first of many awards and prizes during his career. He came under the influence of the 
American Impressionist Julian Alden Weir, admiring his style and his role as the leader 
of the “Ten American Painters” who had just broken off from the Society of American 
Artists in New York City in protest of the Society’s rigid jurying process. Weir and 
fellow Impressionist John Twachtman’s decorative style was influenced by Japanese 
prints and influenced Garber’s painting. Tightly woven brush work on The Studio Wall 
and Tanis reflect this influence. Garber moved to Fort Washington, Pennsylvania to study 
at the Darby School, where he was a star student; here he met his wife and fellow artist, 
Mary “May” Franklin. Garber enrolled at the Pennsylvania Academy where he was a 
favorite. At his graduation in 1905 he won a two-year William Emlen Cresson Traveling 
Fellowship that took him to London, Rome and Paris. Unlike most Americans, he did not 
study at an atelier, but worked independently. It was in Paris where Garber and May had 
their first child, Tanis and Garber turned down a year’s extension of the fellowship. 
Garber wanted to return home and establish himself professionally as a teacher and artist.  
16 
Figure 4- Tanis by Daniel Garber (1880-1958) oil on canvas. Philadelphia Museum of 
Art, Philadelphia, Pennsylvania. 
                                                     
16 www.artartworks.com/exhibitions/the-painterly-voice-57531 
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17 
Figure 5- Studio Wall by Daniel Garber (1880-1958) oil on canvas, James A. Michener 
Art Museum, Doylestown, Pennsylvania. 
  He was offered a position at the Philadelphia School of Design for Women, now 
Moore College of Art and Design. His father-in-law helped them purchase the house and 
outbuildings along Cuttaloosa Creek in Lumberville, Pennsylvania, just north of New 
Hope and Centerbridge, close to the Delaware River. Garber kept an apartment in 
Philadelphia for use during the school year. Over the years, Garber developed Cuttalossa 
into his spiritual home, an American equivalent to Monet’s home in Giverny, complete 
with sheep, goats and chickens. The Cuttalossa glen in Bucks County became part of his 
identity. Garber stated, “To know me now you would have to know the place, everyone 
knows it’s half of me.” It was at the Cuttalossa that Garber painted his best work.  One of 
his most famous paintings is Studio Wall of his wife May, and Tanis, a painting of his 
                                                     
17 www.michenermuseum.org/exhibits/garber2007.php 
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first child and Mother and Son. As Garber put it, “At Cuttalossa I live the life of a very 
happy man.” 
18 
Figure 6 -plaque of quote by Garber at Cuttalossa Farm in Lumberville, Pennsylvania. 
  19 
                                                     
18 Colleen Pritchard (2011) Garber Plaque at Cutaloosa Farm 
19 Colleen Pritchard (2011) Cutalossa Cottage with Waterwheel at Cutalossa Farm in Lumberville, 
Pennsylvania  
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Figure 7 - Cottage with waterwheel at Garber’s Cuttalossa Farm in Lumberville, 
Pennsylvania. 
It was at Cuttalossa that Garber painted his mural Wooded Watershed for the 
1926 Philadelphia Sesquicentennial. The mural was a twenty-foot long semicircular 
lunette that went to the Pennsylvania State Forestry School where it remained until it 
went to the James A. Michener Museum in 1995. Garber used his surroundings at 
Cuttalossa to paint the subject matter. During the 1930’s and 40’s, he continued to 
receive awards and had two retrospective exhibitions, one of major significance at the 
Pennsylvania Academy. Garber had won every possible major award as an American 
painter, some of them twice.  It was during this time that he found himself at odds with 
the modern approach to painting and retired from teaching in 1950. He continued to paint 
until he fell from a ladder while trimming the ivy outside his studio at Cuttalossa and 
died.20 
 Not all artists saw Bucks County and the New Hope area as Garber’s paradise. 
Robert Spencer came to study with Garber and adopted his woven tapestry approach to 
painting more industrial subjects. Spencer combined landscapes with the run down mills 
in Bucks County as well a sketchy depictions of the mill workers. Critics have found 
social commentary and reflections of Spencer’s own troubled life in his works. He 
committed suicide at his home at Rabbit Run in New Hope in 1931.21 
 While the New Hope group had little sympathy for modern abstract art, one 
painter, Charles Rosen became a modernist, but only after he left New Hope. Rosen had 
come to New Hope in 1903 after he had tried to make a living as a photographer in a 
small Pennsylvania coal mining town. His pre-modernist works show variety but lack 
                                                     
20 James A. Michener, et al. The Genius Belt: A Story of the Arts in Bucks County(Doylestown, 
PA: James A. Michener Art Museum, 1996),127-131 
21 Ibid.,131-132. 
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direction. He had Redfield’s dynamism, and Garber’s brushstroke along with Japanese 
art’s sense of design. Rosen then studied with William Merrit Chase and Frank Vincent 
Du Mond in New York, but continued to be influenced mainly by Redfield and Garber. 
Tiring of Impressionism, he went to work at the Art Students League Summer School in 
Woodstock, New York, where he associated himself with George Bellows, Henry McFee 
and Andrew Dasburg who also taught there. He began to move away from his 
picturesque scenes of the Delaware River to more gritty, abstract industrial scenes.22  
 In 1911, Rosen’s friend, Rae Sloan Bredin, a graduate of the Pratt School of 
Design and a student of William Merrit Chase came to New Hope for a visit. He studied 
with William Lanthrop at Phillips Mill and in 1914 joined one of the most artistically 
well-connected families in the area when he married Alice Price, an artist herself and 
sister to Frederic Newlin Price, owner of the Ferargil Galleries in New York and sister to 
M. Elizabeth Price, who was a noted painter and teacher.  They settled across from the 
Spencer home at Rabbit Run on the towpath in New Hope. After a honeymoon trip to 
Europe, Bredin remarked, “When I returned here [from Europe] and contrasted the 
beauty of the Delaware Valley, I realized there was nothing like it in France.” Bredin 
specialized in portraits and landscapes. Among the finest was a series of five large murals 
commissioned by the New Jersey State Museum in Trenton (1928), capturing the 
topography of various regions of the state.23 
 In 1929 Phillips Mill became the official center of the New Hope art colony. A 
group of artists and their friends, headed by painter William Francis Taylor, formed a 
subscription committee to purchase the mill from Dr. Marshall. The committee raised 
$6,815 in a few months, more than the $5,000 needed to cover the purchase price. The 
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newly formed Phillips Mill Community Association, with William Lanthrop as president 
and Ruth Follinsbee, wife of artist John Folinsbee, as vice president, held two art 
exhibitions each year (one in spring another in fall) and sponsored dances, plays, lectures, 
dinners and concerts. Initially, the association extended free participation to its members 
until 1938 when dues became $.25 per year. It was about this time that the association 
invited non-members to exhibit. That same year Phillips Mill held its first exhibition and 
showed 125 works by well known artists such as Garber, Redfield, Bredin and Lanthrop. 
By the third generation show another emerging group of landscape artists were exhibited, 
John Folinsbee, Fern Coopage, Walter Baum and Kenneth Nunamaker. The Phillips Mill 
Community Association continues to this day and has an art exhibition in the fall and a 
photography exhibition in the spring.24 
 John Fulton Folinsbee came to New Hope in 1916 to visit a tonalist painter, 
Birge Harrison, with whom he had studied at the Arts League Summer School in 
Woodstock, New York. Folinsbee had already been successful in New York with 
showings at the National Academy of Design (1913), MacBeth Gallery (1914), and 
Ferargil Galleries (1915). He and his wife, Ruth, whom he had married in 1914, 
participated actively in the PMCA. They raised their two daughters, Beth and Joan in 
New Hope, where their father, ‘Jack’ as everyone called him, painted every day. 
Folinsbee used soft, light colors in his early Impressionist landscapes, creating scenes that 
were pleasant and airy. In his mature work, he turned to darker, somber colors, rendering 
landscapes and seascapes with a sense of mystery and foreboding. His scenes of shad 
fishing along the banks of the Delaware River in Lambertville typify his later 
expressionist style. A familiar sight around New Hope painting in his wheelchair, he 
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overcame a childhood bout of polio. He lived long enough like his mentor, Redfield, to 
see his work pass out of fashion in favor for modernist styles.25 
 Like Redfield, Fern Coopedge painted winter scenes. One of several prominent 
women painting in the New Hope area she lived in Lumberville, Pennsylvania,  very near 
to Garber’s beloved Cuttalossa and later at Boxwood Studio, which she built in New 
Hope. Coopedge was known to be wrapped in her bear skin coat painting outdoors during 
the worse snowstorms. She said that her style was influenced by Gauguin and Matisse. 
She used bright intense colors, interspersed with white areas of snow, that upon closer 
inspection were not white at all. She had a cosmopolitan outlook and traveled to France 
and Italy. She exhibited with a group of woman painters called the Ten Philadelphia 
Painters, and showed her work with them from 1919-1945.26 
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Figure 8- The Road to Lumberville, by Fern Coopedge (1938) oil on canvas, James A. 
Michener Art Museum, Doylestown, Pennsylvania. 
M. Elizabeth Price was known for her decorative flower paintings and screens which 
were often done with gold leaf. She also exhibited with the Philadelphia Ten. Price was 
from the family that included Alice Price who married Rae Sloan Brendin and her 
brother, Frederic Newlin Price, who owned the New York Galleries of Ferargil, where 
many of the New Hope artists and the Philadelphia Ten showed their work. She was 
educated at the School of Industrial Art in Philadelphia and at the Pennsylvania 
Academy. She moved to New York in 1917 where she painted, exhibited and taught. 
Price established many innovative programs, but felt at home in her studio in New Hope 
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which she purchased in 1929 and called Pumpkin Seed. The garden at Pumpkin Seed 
inspired her exotic flower paintings and screens.28 
 Walter Baum was the only member of the New Hope Impressionist group to be 
born in Bucks County. He studied with Civil War painter William Trego as well as 
Daniel Garber at the Pennsylvania Academy, where he won the Jennie Sesnan Medal in 
1925 for a painting that was still wet.  He painted local scenes in the manner of 
Redfield’s, but on a smaller scale. He worked alone, away from the New Hope group, but 
shared their fascination with the New Hope areas natural beauty and resented any 
industrialism of the area. He was also an art critic and educator and started his own art 
school, The Baum School of Art, and established the Allentown Art Museum.29 
 Several other area artists were also disturbed by any industrialization of the New 
Hope and Lambertville area. Daniel Garber painted quarry scenes, where he expressed 
concern over man’s cutting into the land and taking its contents and scarring the beautiful 
countryside. Robert Spencer painted mills and the workers revealing the darker side of 
life in New Hope and Lambertville. William Francis Taylor played a key role in the 
formation of the PMCA and formed one of the earliest environmentalist groups over 
concern of the effects of pollution. Taylor studied at the Art Students League where he 
saw William Lanthrop’s paintings of the area. He journeyed to New Hope and up the 
canal to the Lanthrop residence and Phillips Mill, where he stayed on, first as a student 
and then as a well known painter and environmentalist.30 
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 By 1930, the second year of the Phillips Mill exhibition, friction developed 
between the Impressionists and a new group of painters who experimented with bold, 
naturalistic colors, flattened shapes and distorted forms. These avant-garde artists 
gravitated to the New Hope and Lambertville area for the same reasons as the 
Impressionists. They wanted to live and work independently in a supportive community 
without a regular income. C.F. Ramsey, who had worked in New Hope on and off since 
1905, moved there permanently after World War I. Lloyd Ney and R.A.D. Miller, came 
in the 1920s. Ralston Crawford, Henry Baker, Charles Evans and B.J.O. Nordfeldt settled 
there in the 1930s.  Despite studying at the Pennsylvania Academy, the modernists were 
more influenced by the European avant-garde and moved away from the more accepted 
Impressionist and academic styles. This led to their exclusion from awards, teaching 
positions and exhibitions. At their first PMCA exhibition they were met by a jury biased 
toward the traditional Impressionistic style. 
 In 1930, Lloyd Ney submitted to the Phillips Mill exhibition a painting of the 
New Hope canal and one of its bridges, colored red. Juror William Lanthrop thought it 
was too red and rejected the painting. This action infuriated Ney and with his friend, C.F. 
Ramsey, they formed a secessionist group, called the New Group. They had their own 
opening a day prior to the PMCA, thus following prior secessionist groups, just as the 
French Impressionists who had held their first independent exhibition in Paris, opening a 
month prior to the Salon. 
 By 1917, the Pennsylvania Academy had split into two groups, conservatives 
headed by Daniel Garber and modernists headed by Arthur B. Carles. The Bucks County 
modernists of the New Group protested not just jury standards, but the existence of juries 
themselves. They selected Manchester Valley, by an untrained painter, Joseph Pickett, as 
a focal point in their exhibition. Born in New Hope, Pickett who followed a roving 
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lifestyle was a repairer of canal locks, a carnival barker and ran a local hardware store.  
He set up a studio in the back of his hardware store and using house paint and sand, he 
painted colorful scenes in a primitive style. A group called the Independents succeeded 
the New Group, holding its first exhibition in September 1933 at the New Hope Gallery 
(later called the Pickett Galleries) located in Pickett’s former home. A second exhibition 
followed in October 1933 coinciding with the Phillips Mill exhibition.   
31 
Figure 9- Joseph Pickett, ManchesterValley, and (1914-1918) Oil with sand on canvas. 
The Museum of Modern Art, New York. 
During the 1920s and 1930s, Americans favored realist styles, especially 
Regionalism. The progressive artists of New Hope opposed these national and local 
preferences, but there were still the conservatives painting in the Impressionist style. At 
the academy, they competed with the Impressionist faction, a large number of whom had 
moved to Bucks County. As one of the teachers stated, “One kind of student goes up the 
Delaware River and the other kind goes to Paris.” The progressives, who had studied in 
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Paris, found themselves living along with those Impressionists who had gone up the 
river.32 
 Several artists associated with the Independents had national and even 
international significance. Japanese-American sculptor Isamu Noguchi (1904-1988), 
leased a studio in New Hope and exhibited with the independents in the 1930s, and 
enjoyed an international following. A student of Constantine Brancusi in Paris, Noguchi 
worked on large scale, public spaces. Charles Rudy was another sculptor who lived close 
to New Hope in Ottsville, Pennsylvania and was noted for his large public works, he was 
the winner of the 1936 competition for the façade of the Bronx Post Office, Indian and 
Bear Cubs which was placed in the courtyard of the 1939 World’s Fair and Treaty with 
Indians which was done for the State Museum in Harrisburg in 1964. Another noted 
Bucks County sculptor was Harry Rosin who was the winner of the Cresson Traveling 
Fellowship at the Pennsylvania Academy and spent six years studying in Paris before 
moving to New Hope in 1938. He joined the Academy faculty in 1939. He executed 
several famous public sculptures including a statue of Connie Mack at Veterans Stadium 
in Philadelphia and another of The Puritan and The Quaker in Fairmount Park in 
Philadelphia.33 
 Ben Solowey, a native of Poland and Academy student, had developed 
the skill of making quick portraits. His prime subject was New York theater people, who 
usually had little time to spare. They would sit for him during the fifteen minute breaks 
during their rehearsals. His charcoal portraits captured Cornelia Otis Skinner, Noel 
Coward, Helen Hayes, Laurence Olivier, Spencer Tracy and Katherine Hepburn. The 
New York Times, New York Post, and New York Herald Tribune regularly published his 
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work. In 1942 he moved to Bucks County and painted his favorite subject, his wife Rae. 
He took commissions for portraits such as J. Edgar Hoover and Pennsylvania 
Congressman Guy J. Swope. The change to rural life allowed him to paint landscapes and 
take up sculpture. His portraits of Rae showcased his Academy training and his 
admiration of French nineteenth century portraits such as Ingres, Cezanne and Degas. 
After leaving the New York theater life, he was able to grow beyond a portrait illustrator 
to a painter of true accomplishment.34 
35 
Figure 10- Ben Solowey, Rae 
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Chapter Three: The Writers 
 
Just as the visual artists found their way and decided to stay in the New Hope and 
Lambertville area, so did the writers. Some of the most famous novelists, playwrights, 
and columnists either lived or spent their weekends and holidays near the banks of the 
Delaware River. These writers shared the love for the area with the visual artists, who 
they soon became acquainted with, thus creating an even richer artistic community. With 
these writers came a change in who was moving to New Hope and Lambertville. It was 
no longer the “starving artists.”  Most of the writers were drawn to the area not just 
because of the beauty, but because affordable estates could be bought cheaply and fixed 
up. The draw of the wealthy had just begun. 
 In 1928 John Herrmann and his wife Josephine Herbst moved to Erwinna, 
Pennsylvania, a few miles north of New Hope, and moved into a ramshackle seventeenth-
century farmhouse. It was their belief that they could live a quiet, inexpensive life and 
write. Their gamble paid off and that year Josie published her first novel, Nothing is 
Sacred. In the 1930s she became well known for the Trexler Trilogy, a series of novels 
that depicted the everyday American family’s struggle for the American dream.  In 1932 
they had invited a friend, Nathanael West, to spend the weekend with them.  It was a 
perfect fall weekend when West arrived and when he went for a stroll he came across a 
similar farm for sale. He decided that he too could thrive in Bucks County. The farm that 
he bought had been owned by Michael Gold who was the editor of The Masses and The 
New Masses and a publisher of a book, Jew with Money. West was so taken with Michael 
Gold’s farm that he convinced his brother-in-law, S.J. Perelman, to allow his wife Laura, 
to take a look at it with him.  After seeing the property, they believed that they had found 
a writer’s paradise. Perelman later wrote:  
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“Their voices shook as they described the stone house on a hillside circumscribed by a 
tumbling creek, the monumental barn above larger than the Cathedral in Chartes…I 
grudgingly went out with them to see the place, and in a trice fell for it. The autumn 
foliage was at its height, and the woods and fields ablaze with color. In contrast to the 
bedlam of New York, the only sound that disturbed the sylvan hush was the distant sound 
of crows in the north forty. There was an air of permanence, of solidity, about the house 
and outbuildings that captivated and reassured.” 
 Shortly after, West completed Miss Lonely Hearts and he and Perelman scraped 
up enough money to buy Gold’s farm. West converted a former pig pen into a writing 
studio and in 1934 completed A Cool Million. West published two other books, The 
Dream Life of Balso and The Day of the Locust. West’s novels were considered by some 
to be the most complete works of art written in his generation. West was a careless driver 
and died in a fatal crash on a back road in Bucks County at the age of 37.  
 S.J. Perelman continued to write and for forty years his wit and fantasies would 
appear on the pages of The New Yorker and other magazines. He was the author of 
twenty-one books and co-authored several plays, including the musical hit One Touch of 
Venus and in 1956 won an Oscar for his screenplay Around the World in Eighty Days. 
Life in Bucks County was never the same for the Perelmans after the death of Nathanael 
West and the farm was not as appealing without him. Perelman once describes the 
property as “an irregular patchwork of nettles, bounded by short-term notes, containing a 
fool and his wife.” When he was in the city he longed for the country, and vice versa. He 
said, “For the money I have spent on blueprints alone, I could have razed the house, 
erected a replica of the Taj Mahal, and retired to Sun Valley. If I ever adopt a coat of 
arms, it will show a ravenous draftsman sighting through a transit, over a shield marked 
‘Soft Pickings.’” He called the property “Eight Ball Farm” and even though he had many 
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visitors he complained that the high excitement each week was on Wednesday when the 
laundry truck came. In 1970 Laura died and he abruptly sold the farm and most 
possessions, moved to England and then back to New York. Giving up Eight Ball Farm 
was a decision that he always regretted.36 
 Perelman was a private man and did not socialize much with his Bucks County 
neighbors, but there was one woman that he was enormously fond of: he called her 
“Dotty”, but to the world she was known as Dorothy Parker. She lived just north of New 
Hope in Pipersville, Pennsylvania with her husband, Alan Campbell from 1939 to 1947. 
One of the most talented women of her time, she regularly appeared in The New Yorker 
and Bookman. Her lyrical words to short humorous rhymes were best-sellers. She won 
the O. Henry Prize for Big Blonde and was known to be a master of witticism and ad-lib 
banter.  In 1936 she and her actor and writer husband bought a ruin of a farmhouse for 
$4,500 and poured $98,000 into it and created a showplace that stunned her friends. 
During the renovations she rented the entire Cuttalossa Inn, which butted up to the 
Garber property, along with the entire staff. This caused locals to be shocked; it was 
unheard of to rent an entire hotel, especially during the depression.37 
Another treasure in the area was George S. Kaufman who was famous for his criticism 
and humor and had co-written The Coconuts and Animal Crackers for the Marx brothers. 
He directed many Broadway hits, including The Front Page and Guys and Dolls. In 1937 
he purchased Barley Sheaf Farm with a 1740s stone farm house in Holicong just west of 
New Hope.  In 1937 he collaborated with John Steinbeck and turned Of Mice and Men 
into a prize winning play.  He once wrote in The New Yorker, “I like Bucks County, and 
when I depart for the farm, I am in a gay and emancipated mood, eager for a holiday and 
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the wide countryside.” Every weekend he brought a stream of famous people to his home 
such as Harpo Marx and Lillian Hellman, when she wasn’t a guest of the Perelmans.  
Kaufman bought the farm for $45,000. and spent $100,000. in renovations. Moss Hart, 
who was a playwright and director, was so impressed with the Kaufman’s home that he 
soon bought an eighty-seven acre property a few miles away. Actress-singer Kitty 
Carlisle married Moss Hart in New Hope in 1946. Moss and Kaufman continued to 
become closer friends and it was said that they were closer to each other than most family 
members. It was said that George was so delighted with Moss that he was as proud of 
him as if Moss had been his own son.38  
Pearl S. Buck was born in Hillsboro, West Virginia in 1892. Her parents were 
Presbyterian missionaries in China, and she grew up in Chinkiang in the Yangtze River. 
Unlike other foreigners she and her parents lived in the community and not in a 
compound. Pearl learned to speak Chinese before she learned English.  Her first novel, 
East Wind-West Wind was published in 1930 and her second novel in 1931. The Good 
Earth became a trilogy about the Wang family. In 1938, Pearl S. Buck became the first 
woman to win the Nobel Peace Prize in Literature. Shortly after her divorce from her first 
husband, Pearl married Richard J. Walsh, president of The John Day Company, her 
publishers. They lived in a New York penthouse, but spent their weekends in her 
Perkasie, Pennsylvania 400 acre estate that she had bought in 1932, which had been 
abandoned and without electricity or running water. She authored eighty-five novels, 
plays, children’s books, translations, and collections of short stories and essays during her 
lifetime.39 
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40 
Figure 11- Pearl S. Buck 
Another Bucks County writer was Jean Toomer. A great-grandson of a white 
planter and a mulatto former slave, he authored Cane, a brilliant and innovative work that 
many critics consider a masterpiece of American literature. Published in 1923 when 
Toomer was twenty-eight, it immediately established his literary reputation. He was 
hailed by the Harlem Renaissance as a leading figure in the 1920’s movement which 
educated urbanized African Americans to discover the beauty and honesty of ghetto life. 
Toomer began to follow the teachings of George Ivanovich Gurdjieff, an American 
philosopher who espoused a spiritual-mental-physical system for achieving mental 
wholeness, and he led Gurdieff groups in Harlem and Chicago. In 1924 he met Margery 
Latimer who was a promising young novelist and a descendent of New England poet, 
Anne Bradstreet and New England clergyman, John Cotton. He married Latimer in 1932, 
only to have her die during childbirth the following year. He remarried Marjorie Content, 
a gifted photographer, who was an intimate friend of Georgia O’Keeffe and Alfred 
Stieglitz. At this time he had hoped to open a Gurdjieff-style institution near Doylestown, 
Pennsylvania with money from his father-in-law, but it was never built. Toomer decided 
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to use the funds to purchase a Bucks County farm in 1936. Jean had remarked that this 
part of the country would be a nice place to live and the following year found a farm with 
a livable house and hired a local farmer to run the farm. He became involved with the 
Quakers and his practice of the Gurdjieff methods, but fell into obscurity. At the time of 
his death in 1967, it had been forty-four years since he had written Cane. Time restored 
Jean Toomer’s literary reputation and in the 1960s, growing interest in African-American 
literature spurred a reissue of Cane, which is more widely read now than in Toomer’s 
lifetime. After Cane was reissued, it became a classic text in African American studies. 41 
It is considered the principle literary masterpiece of the Harlem Renaissance, and 
Toomer, one of America’s most creative and enigmatic writers.42 
 Around 1940 an already noted playwright who was familiar with the 
New Hope area through friends came house hunting, and upon seeing a rainbow above a 
house for sale, took it as a sign and purchased it. Oscar Hammerstein soon joined Richard 
Rodgers and wrote Oklahoma! in 1943. The opening words, “Oh what a beautiful 
morning…” was written while Hammerstein was sitting on the porch of his Bucks 
County house looking at the nearby cows in the fields. The creative team would go on to 
write Carousel in 1945, The King and I in 1951, and The Sound of Music in 1960, among 
other successful musicals.43 
Another Bucks County writer was prolific though he did not publish his first 
book until he was almost forty. An orphan who was adopted by a poor family, James 
Albert Michener, once said, “I’ve never been in a position to reject anybody.” Since he 
had no idea who his biological parents were or where he was born, he said, “I could be 
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Jewish, part Negro, probably not Oriental, but anything else.” Michener said that his 
early interest in literature was kindled by his imagination during ramblings along the 
picturesque Bucks County countryside, as well as his relationship with some colorful 
locals. He honed his writing skills as the editor of the student paper and graduated in 
1925. He graduated summa cum laude from Swarthmore College in 1929 and taught 
English at various Pennsylvania schools. After a time as a textbook editor, he enlisted in 
the Navy during World War II. He journeyed throughout the South Pacific as the chief 
historical officer and visited forty-nine islands in eighteen months. It was at this time that 
he decided to take his dream of becoming a writer seriously. During his slack time he 
worked on a collection of eighteen loosely linked stories told by Marines, nurses, Seabees 
and inhabitants of the island. It was called Tales of the South Pacific and published 
without fanfare in 1947. When he returned home from duty he resumed his work as an 
editor and submitted his second book to his publisher. He was told he did not have much 
of a career as an author and should stick to his editorial job. Michener approached 
Random House and soon after signed a contract with them.  The book of short stories that 
no one had paid much attention to won the Pulitzer Prize in 1947.  Oscar Hammerstein, 
who had been unaware they were practically neighbors, tried frantically to reach 
Michener and secure dramatic rights. Fortunately, he succeeded and sometime later, he 
and Richard Rodgers created South Pacific. The musical was based on two stories from 
his book and Michener became a literary success overnight. 
Michener followed with a successful career writing epic semi-documentary 
novels that include, Hawaii (1959), The Source (1965), Chesapeake (1978), Space 
(1982), Alaska (1988), Mexico (1992), and Miracle in Seville (1995). As one critic points 
out, “His achievement is a spellbinding narration in which he exploits an unerring 
recognition of fascinating detail, a feeling for adventure, and a gift for re-creating 
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primitive societies, alien cultures and faraway and colorful lands where Americans enter 
a larger world. Moreover, whether writing a non-fiction book like Iberia: Spanish Travels 
and Reflections or an epic novel like Centennial, he combines a hospitable outlook to the 
authenticity of a thorough researcher who has been there to see it all himself.” Michener 
never thought of himself as part of the famous writers who lived in the area, but only a 
member of a literary group who had grown up in Bucks County. Of his works, forty were 
translated into more than fifty languages and have sold worldwide into the millions. He 
became one of the greatest literary properties in the world. He died at the age of 90 of 
kidney failure. 
In 1955 Michener married an American of Japanese descent who had been forced, with 
thousands of others, to live in internment camps during World War II. Mari Yoriko 
Sabusawa was a charming and brilliant woman who had traveled the world with her 
husband and made life comfortable for him wherever they went, handling all details of 
travel. Like her husband Mari was a passionate art collector sharing an enthusiasm for 
twentieth-century American paintings.  Strongly influenced by his Quaker upbringing 
and his poverty stricken youth, Michener quietly donated over $80 million to universities 
in support of writing programs, libraries and museums. This included a $1 million 
endowment gift to the James A. Michener Museum in 1988. This gift was followed by 
the establishment of the Michener Art Endowment Challenge in 1992, a program that tied 
the gift to the donation of major paintings to the museum’s collection. Mari Michener 
died in 1994 after a long battle with cancer. A thoughtful and idealistic woman, she 
believed that what you make you give back to the community and since her husband 
made money through the arts she gave back to the arts. One of her last wishes was that 
one wing of the James A. Michener Museum be dedicated to twentieth-century American 
arts with a focus on Bucks County.  The most prominent feature in the Mari Sabusawa 
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Michener Wing features space that honors twelve nationally known artists in all media 
who helped make Bucks County famous. These include Pearl S. Buck, Moss Hart, 
George S. Kaufman, Dorothy Parker, S.J. Perelman and Jean Toomer.44 
45 
Figure 11- James A. Michener and his wife Mari 
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Chapter Four: The Bucks County Playhouse 
 
The idea of the Bucks County Theater was conceived one evening in the summer of 
1938 at the home of Susan Palmer, the proprietor of a well known New York restaurant. 
During the course of a very large party a group kicked around the idea of a small theater. 
Members of the group were: St. John Terrell, who liked to be called ‘Sinjin’ in the 
English style of his name and creator of Lambertville’s ‘Music Circus’, Kenyon 
Nicholson, a well known playwright, Richard Bennett, a famous actor and Donald 
Walker, a Broadway orchestrator. It was decided that the only place to put on theatrical 
productions would be the New Hope Mill, the very start of the town. This would mean a 
meeting with a group called the Hope Mill Association. The group was focused only on 
historical preservation and a meeting with actors and playwrights was like mixing oil and 
water. At the meeting the idea of a group of actors, promoters and playwrights interested 
in putting on productions in New Hope hit the hearts of the Hope Mill Association. They 
agreed with the plan, as long as the group was willing to find the funding to create a 
playhouse in New Hope. 
 By December a plan emerged to sell 300 shares of common stock at $100 per 
share. A new corporation would be formed as the New Hope Theater and they would 
have financing to buy the property and pay for the conversion of the mill into a theater 
with close to 500 seats. They would also sell subscriptions and needed only 150 to 
cover all of the costs.  After sorting through building codes, hiring architects and 
contractors, a suggestion on a new name emerged and the Bucks County Playhouse was 
adopted as the official name. St. John Terrell spent the summer working on press 
releases for the playhouse and work needed to start by March for the intended summer 
opening. Work began a few weeks late in April and Terrell flew into high gear with 
publicity. He went to New York to wrangle up a director, a show and actors. For the 
38 
 
dedication ceremony Terrell had attracted Dick Bennett and Burgess Meredith to attend. 
The formation of the playhouse was an effort not just taken on by individuals, but entire 
families. It was the Chapins, Childs, the Coles, the Cookes, the Dryers, the Folinsbees, 
the Kusers, the Walkers and the Walters with Terrell and his mother Reta qualifying as 
a family. Donald Walker recalled one evening when Terrell burst into his home and 
declared, “Let's go up to Dorothy Parker’s and sell her some shares.”  Walker was 
hesitant since Dorothy Parker had not responded to any of his letters and had not come 
to the dedication ceremony. Terrell stood his ground and said, “Let’s go find Dorothy 
Parker and sell her some stock.” Within minutes Walker and his wife Audrey with 
Terrell were off with directions that someone had scribbled on a piece of paper. Walker 
recalled that the house was dark and he and his wife refused to go knock on the door, 
Terrell still in high gear went up and disappeared into the house. He came out an hour 
later with a check for $50 which initially disgusted Walker who said they needed at 
least a $1,000, but Terrell pointed out that now the theater had the support of Dorothy 
Parker and could use this publicity. Moss Hart bought a share as well as an impressive 
list of locals, celebrities and businesses.46 
 All of this was happening around the same time that George S. Kaufman and 
Moss Hart bought homes in the area and other New York theater people started to take 
an interest in New Hope. At the opening night of the Bucks County Theater there were 
names such as Burgess Meredith, Orson Welles, Florence McGee, producer Jack 
Kirkland along with Kaufman and Moss in attendance. Theater caricaturist Al 
Hirschfeld captured the evening in a cartoon. The first production was Springtime for 
Henry starring Edward Everett Horton, who would make a career playing the role and 
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the first season went through with eleven more productions and a full house every 
night. 
47 
Figure 13- Al Hirschfeld, Opening night at the Bucks County Playhouse. 
 
 For the town of New Hope the theater had a good and bad side. A town of 1,000 
residents exploded on theater nights with 400 plus more people in town, 800 on two 
performance days. Parking meters had to be added to control parking patterns and help 
with the added municipal expenses. While some town folks lamented over the theater 
goers, others saw it as an opportunity to profit. New Hope was like any other small town 
with a newsstand, a drug store, a coffee shop, a grocery store, a restaurant and a gift shop, 
but after the playhouse came more and more shops and restaurants sprang up all over 
town, spilling over the bridge into Lambertville where many antique stores opened.  For a 
while the events of World War II affected the theater with men going off to war and tire 
and gasoline rationing affecting theater goers. The director at the time rented a ballroom 
in Philadelphia, and the Bucks County Theater shows took place for a while in the city. 
For four years there was no theater in New Hope, but the summer of 1946 saw record 
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breaking attendance with Helen Hayes taking the stage in James M. Barrie’s Alice Sit by 
the Fire. When she chose the playhouse for her daughter’s sweet sixteen debut, it was 
icing on the cake for a comeback.48  
 Today the Bucks County Theater is the State Theater of Pennsylvania. The 
popularity and reputation of The Bucks County Playhouse spread and it became known 
as “America’s Most Famous Summer Theater”. The performances featured well known 
stars and it soon became identified as a pre-Broadway theater, premiering famous plays 
such as Harvey, Nobody Loves Me (Barefoot in the Park), and Give ‘Em Hell Harry. The 
list of famous talent that has graced the stage seems endless, Lillian Gish, Grace Kelly, 
George C. Scott, William Shatner, Liza Minnelli, Loretta Swit, Don Knotts, John 
Travolta, Robert Redford, Roddy McDowell and Walter Matthau. 49  
 In the winter of 2010 the long time owner, Ralph Miller filed for bankruptcy. The 
theater had struggled during the recession and had fallen into disrepair. Miller had tried 
several times to keep the theater going, but on December 23 the bank bolted the doors in 
front of a crowd waiting to get in to see Oliver, which was to be the last show. The crowd 
refused to leave; some of them had traveled hundreds of miles and had been to see many 
shows regularly over the years. The actors came out and with the crowd sang Christmas 
carols. Local businesses quickly jumped in and brought the crowd hot chocolate and 
cookies. The bank later apologized, but had lost the trust of many on that night.50  
 After many attempts by different groups to get the playhouse back up and 
running it was announced January 2012, that the efforts of several people had paid off 
and the Bucks County Playhouse reopened during the summer of 2012 and seventy-three 
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years and one day from the opening production of Springtime for Henry, the show went 
on. Two summer productions are planned as well as a holiday show and then a springtime 
gala. Coordinated efforts between the Bridge Street Foundation, the Bucks County 
Playhouse Conservancy and producing director Jed Bernstein as well as the support of 
the local community saved the playhouse. There are plans for the future of the 
surrounding buildings, to support the playhouse.51 
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Chapter Five: The Arts and Crafts Movement 
 
Henry Chapman Mercer (1856-1930) was native to Bucks County and a direct 
descendant of William Penn. While browsing through a rural Bucks junkyard, he had an 
idea. All of the “junk” he was looking at were really historical artifacts from everyday 
life. Mercer began a quest to collect examples of daily life and preserve and display them. 
He was a fortunate man with ample funds to do as he pleased. He assembled relics from 
every trade and built a museum to house them.  His endless collecting of these artifacts 
became the nation’s preeminent collection. The museum he built was state of the art at 
the time (1916), made of fireproof reinforced concrete. He had local men build with only 
hand tools with the exception of a gasoline powered cement mixer and a horse. The 
Mercer Museum stands to this day as stunning piece of architecture, known to the locals 
as the ‘Castle’. Mercer linked the material culture of preindustrial American society to its 
predecessors through the ages and around the world. His collection is an anthropological 
study of common implements for universal human endeavors.52  
 Mercer became a proponent of the Arts and Crafts Movement in America. He 
was determined to revive the old crafts and decided to pursue ceramics as his field of 
study. While looking for artifacts for his collection he became interested in the ceramic 
redware tradition of the Pennsylvania-German potters who had settled in Bucks County. 
He apprenticed himself to one of the last redware potters in the area and learned the craft.  
He began to create a tile works similar to his museum, building it out of concrete. He 
called it the Moravian Tile Works and he became the first Arts and Crafts Movement tile 
maker in America, turning an old craft into a new one for a new period in time.  
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Figure 14- Henry Chapman Mercer, Moravian Tile Works in Doylestown, Pennsylvania 
 One of the senior craftsmen of Bucks County was Morgan Colt, a painter who 
graduated from Columbia University with a degree in architecture. He settled next door 
to the Lanthrops at Phillips Mill and it was there that he designed and built his own home, 
studio and shop. Wanting to furnish his home with things made by hand he began to 
design and make carved and painted chests, tooled leather and other furnishings. He 
opened a forge next door to his shop where he began making wrought iron designs, fire 
screens, lamps, weather vanes, chairs and tables. Colts “Gothic Shop” which is a small 
architectural gem can still be seen today across from Phillips Mill. 
 Ethel Davenport played another crucial role in the Arts and Crafts Movement in 
Bucks County when she bought a colonial loom and began making rugs. Unable to 
compete with the industrial age she later used her space to open an art gallery that had the 
first art exhibit in New Hope and placed the crafts with the local art work, thus placing 
craft as art in the community. It opened eyes to being able to bring something beautiful 
and artistic into your home and also have it as functional. 
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 Fred Harer who lived upriver from New Hope was a widely traveled frame 
maker and one of the best frame makers in the country. He meticulously proportioned his 
frames and used techniques such as carriage stenciling, incising, matte and burnished 
gilding. The frames showcased the paintings that they held, such as Garber’s and 
Redfield’s finest works. Another local frame maker was Bernard “Ben” Badura, a 
Wisconsin native who was trained in Milwaukee and at the Pennsylvania Academy of 
Fine Arts. He was a stained glass maker prior to coming to New Hope to settle when he 
was a young man.54  
 Soon after World War II a man settled in New Hope who would become one of 
the most remarkable figures in the history of all of the crafts in America. George 
Nakashima (1905-1990) was born in Spokane, Washington to Japanese parents and grew 
up on the edge of the woods. He studied forestry and architecture at the University of 
Washington, while working on railways and in salmon canneries. He earned a one year 
fellowship and studied in Paris, after entering the Master’s program in Architecture at the 
Massachusetts Institute of Technology. He worked as a muralist and architectural 
designer in New York for some time and in 1937 went to work for an architectural firm 
in Tokyo, under architect Antonin Raymond, who was working with Frank Lloyd Wright 
to oversee the building of Tokyo’s Imperial Hotel in the 1920s. Raymond sent 
Nakashima to work on a monk’s dormitory in India and on his return to Tokyo, 
Nakashima met a native Japanese English teacher who would become his wife, Marion 
Okajima. The couple moved to the United States in 1941. 
 After spending time in Asia and witnessing the old traditions of fine crafts, he 
found modern American architecture to be lacking. He left architecture and decided to 
                                                     
54 James A. Michener, et al. The Genius Belt: A Story of the Arts in Bucks County(Doylestown, 
PA: James A. Michener Art Museum, 1996),102-103 
45 
 
follow the traditional craft of woodworking. He established a shop in Seattle, but with the 
outbreak of World War II he and his wife were sent to an internment camp in Idaho. 
There he met a Nisei carpenter who taught him many fine woodworking skills in the old 
traditions. Nakashima’s former employer Raymond had purchased a farm in Bucks 
County in 1943. He arranged for the release of Nakashima by offering him employment 
on the farm, introducing George Nakashima to New Hope. The following year he was 
making furniture of his own designs out of solid wood. He carved and finished his work 
with great care and respect to their organic form. He preferred to be called a woodworker 
rather than a craftsman because he utilized machinery to make his famed large slab 
tables. He was known to use the free edge of the wood as part of the final piece giving his 
work a powerful and dynamic quality that can be thought of as organic naturalism. It is 
easy to see the Shaker and Japanese influence in his designs. He brought to New Hope 
the idea of extraordinary works of wood that served as functional furniture, but were also 
aesthetic works of art. His furniture making studio is still in existence today and is run by 
his daughter Mira.55 
 
                                                     
55 James A. Michener, et al. The Genius Belt: A Story of the Arts in Bucks County(Doylestown, 
PA: James A. Michener Art Museum, 1996),107-109 
46 
 
56 
Figure 15- George Nakashima Table and Chairs in the Nakashima Reading Room at the 
James A. Michener Art Museum, Doylestown, Pennsylvania 
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Chapter Six: The James A. Michener Art Museum 
 
Located in Doylestown, Pennsylvania, a few miles west of New Hope and 
Lambertville, is a nonprofit museum dedicated to the preservation of the New Hope 
Impressionists and the Arts and Crafts movement. The idea of a Bucks County museum 
began in 1949 when Walter Emerson Baum formed a committee to pursue the idea. It 
was not until 1988 that the Bucks County commissioners approved $650,000 to build an 
art museum in the recently closed, 19th century prison building. At this time James A. 
Michener took the lead with a $1 million dollar endowment as well as the donation of 
many of the Bucks County Impressionist paintings from his private collection. Michener 
would go on to donate over $8.5 million dollars in the establishment of the art museum. 
The museum opening in September of 1988 was presided over by Michener and his wife, 
Mari. 
 The museum has undergone some expansion over the years which include the 
Mari Sabusawa Michener Wing, a café and gift shop and in April of 2012 an event 
pavilion was added. The property includes a sculpture garden with permanent and 
rotating exhibits. In 1999 one of the museum’s largest expansions took place. Gerry and 
Marguerite Lenfest donated $3 million dollars and fifty-four of their privately owned 
New Hope Impressionist paintings to the Michener; these included many fine works by 
Lanthrop, Redfield and Garber. 
 The museum has over 3,000 works that include paintings, sculpture, and works 
on paper and works from the arts and crafts movement, such as furniture, rugs and tiles. 
In its permanent collection, works from Garber, Lanthrop, Redfield, Coopedge, and 
Folinsbee among others dominate the main gallery. The museum has preserved some of 
the New Hope Impressionists’ finest works, such as Redfield’s The Burning of 
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Centerbridge, and Garber’s Studio Wall and it includes a reading room designed entirely 
by George Nakashima, a room so well designed and so comfortable that a visit would not 
be complete without taking a few minutes to enjoy the room. Off the lobby of the 
museum is a room dedicated to James A. Michener, with his original desk and typewriter 
and first editions of each of his published works, as well as personal memorabilia. Not 
only was Michener a wonderful writer, he was a great philanthropist who made sure that 
the rich history of the New Hope, Bucks County area was preserved.57 
58 
Figure 16- James A. Michener Art Museum, old prison entrance. 
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Chapter Seven: The Interviews 
 
James Hamilton, owner of Hamilton’s Grill Room in Lambertville, New Jersey 
spent some of his valuable time to be interviewed on a cold January night in 2011. The 
interview took place at the tiny bar across from his restaurant at ‘his’ table where he 
reminisced about the river towns. He explained that he had given much thought to the 
research question and found it to be a good question indeed. He said that he thought he 
knew the answer, but needed to tell his story first. After relying mostly on a book called 
The Genius Belt because there was not much printed information on the topic, his 
recollection would be crucial. He wanted to explain, why, as an artist, he had settled in 
New Hope to raise a family. 
 He had attended Brown University and had a degree from Rhode Island School 
of Design: he had belonged to two unions, one as a stagehand, and another as a set 
designer. He married a French ballet dancer who danced at The Met in New York City, 
and had five children with his wife. Lambertville, New Jersey was the town where he had 
grown up and the place his father had been the local country doctor. His father owned 
one of the only cars in town and it was a Cadillac, which was an impressive sight for the 
poorer side of the river. Jim Hamilton had graduated from the local private school and 
went away to college. In 1964 he bought an old roller skating rink in Lambertville, with a 
wooden floor and a domed ceiling and opened a studio in this enormous space. He built 
sets in this space, he erected them, painted them and disassembled and shipped them off 
to New York City, Philadelphia or wherever they were going. Every year he was offered 
the job of building sets for Barnum & Bailey Circus. He told me that the reason that he 
moved back to his hometown of Lambertville was because as an artist, he could afford it. 
Mr. Hamilton said that an artist could buy a home that had been intended for mill workers 
for $5,000. He said that some did not have running water or working bathrooms and that 
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the bathroom and water were behind the houses in the alley. He said that many artists 
bought, lived, worked and raised families in these houses. Because he was a set designer 
and was able to attract a regular income, he bought an abandoned silk mill on the other 
side of the river in New Hope. He said that he was able to purchase the mill buildings, an 
old school house, and 10 acres for $60,000 in the mid sixties. He said the silk mill was 
rough and his children called it ‘The Ruins’. He liked raising them in this big open space 
and that he had enough land for privacy and for the children to run free. His wife 
divorced him in the late 1970’s when most of the children were grown. The mill was sold 
and has been completely restored. 
 Mr. Hamilton reminisced about the artists he had known and been friends with 
such as Lloyd Ney. He was more part of the group of Modernists who were not accepted 
by The New Hope Impressionists and the Phillips Mill. He told me that Ney had worked 
the night shift in a brick yard and painted during that shift. He said that Ney was allowed 
to take as many bricks as he could carry home with him each night, and he did, long 
enough to build his own house and studio just off of Mechanics Street in New Hope, 
across from the Bucks County Playhouse. He said that after thinking long and hard on my 
research question that he truly believed that it was cheap real estate and low taxes that 
had brought in the artists to the New Hope area, even as far back as Lanthrop and the 
Phillips Mill. He said that there were other artists in the area that had raised their families 
in old mills in New Hope because they had large studio space, room for the children and 
the real estate costs were reasonable; the Barger family from Carverville and the 
Carversville Mill was another example. At the end of the interview with this aging icon, 
who is so worn down he cannot stand straight, he said, “Did I mention that this is the 
most beautiful place on earth, and artists loves beauty.” 
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 After thinking for a while on Mr. Hamilton’s interview, another artist, who lives 
in the same small community as myself and was the youngest of the Barger family from 
Carversville was willing to be interviewed. Illia Barger is a well known artist herself and 
recently started her own clothing company. Illia spoke about New Hope and Lambertville 
becoming art destinations and she was brief and blunt about the subject. She said that 
growing up they lived here because her parents were artists and could afford the area, and 
they wanted to be around other artists and art opportunities. She said that it was an artist 
destination then because it held a community of supportive artists together. She stated 
that New Hope and Lambertville became art destinations only after gentrification began 
to take place in the area. Barger said she believed that was what resulted when the small 
hamlet of New Hope allowed a strip mall to be built and a McDonalds to operate. She 
said that it was similar to when she attended school and lived in the Village in New York 
City. The artists move in because it is affordable, they create and people are attracted to 
this. The artists create an attractive community and outsiders move in; real estate goes up, 
and the true artists cannot afford to live there anymore. The artist destination is truly gone 
then. Illia pointed out that the “artists” who now reside and have galleries in New Hope 
and Lambertville are not true artists. She said, “They are a bunch of retired Yuppies with 
enough money to do what they want, so they paint and they think that they are artists, but 
they are really just retired real estate agents and such.” Illia also pointed out that the 
attraction of artists colonies is that people are drawn to creativity, but she said creativity 
is something either you do or don’t have, “You can’t buy creativity.” 
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Figure 17 - Jim Hamilton  
 
60 
Figure 18 Illia Barger in front of her mural of the Reading of the Declaration of 
Independence in Trenton, New Jersey 
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Conclusion 
 
What Illia Barger pointed out was the gentrification of New Hope and 
Lambertville. The consequence of gentrification is that the average income of the area 
rises and family sizes decrease or people simply leave, edged out by higher prices and 
taxes.  The result is a rise in house prices, rents and taxes. In the New Hope and 
Lambertville area it can be seen in the cost of food and products in the stores and 
restaurants. The area is no longer a place of authenticity: it has become similar to a 
“mall” where people come to shop, hang out and people watch. The artists are largely 
gone and the community has lost its identity and become homogenized with the rest of 
America.  
 This trend is nothing new. It even goes back to ancient times and Illia Barger 
pointed out some modern examples: The Village, SoHo and Brooklyn in New York City, 
and North Beach and Haight Ashbury in San Francisco. As with the artists in New Hope 
and Lambertville, creative individuals and Bohemians moved in due to low rents and 
created an attractive community that had character and authenticity. This attracted 
consumers who patronized the community businesses and eventually moved into the area.  
 Another factor of the New Hope and Lambertville area is that it has a large gay 
and lesbian population which is also the case with other gentrified locations throughout 
the United States. It is unclear if the reason for this is due to the attraction of an area that 
is more tolerant of different people or because they tend to be single, working adults with 
no family, thus having more flexibility with time and money. Many of the galleries and 
studios currently are owned by older gay males who are on their second careers or as Illia 
Barger pointed out, the retired real estate agents.  Illia seems to believe that you must 
dedicate your entire life to being an artist or you are not a “real” artist. 
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 Illia Barger was furious over the opening of the strip mall and a McDonalds and 
she was right. It seemed to be the beginning of the end to the true identity of New Hope 
and Lambertville. There is now a Starbucks and a Dunkin’ Donuts catty corner from each 
other on the corners of Main and Bridge Streets in New Hope and the train station area 
has been developed into a modern strip mall area. Recently the town fought hard on a 
proposal that would turn a large portion of the town into a “Town Square” development 
complete with a Gap and TGIFriday’s. To the relief of many the plan was never 
approved. While street parking is a problem in both New Hope and Lambertville the 
residents cringe and fight back when proposals of parking garages are brought up, which 
seems to happen yearly. 
 As someone who lives five miles north of Lambertville in Stockton, New Jersey, 
I can attest to the fact that locals dread the two towns on beautiful weekends, when they 
are teeming with tourists. The prices in the restaurants are too high for most locals, who 
know the reasonable and good places to find a bite to eat. Most residents are frustrated on 
the weekends and during festivals because of all the tourists, lack of parking and crowds 
of people. Most residents long for the New Hope and Lambertville that Mr. Hamilton and 
Illia remember and which will never be again. 
 Most people assume that it is the wild and scenic Delaware River and the bucolic 
countryside that brought the original artists to New Hope and Lambertville and in some 
respects that is true, but this is just part of a combination of factors that attracted the New 
Hope Impressionists to the area. Mr. Hamilton pointed out: Artists are poor and there 
were affordable places to live in New Hope and Lambertville and the surrounding area.  
I’m not sure anyone will ever really know if that is the specific reason that brought 
William Lanthrop, Daniel Garber and Edward Redfield to the area, but evidence seems to 
point in that direction. Lanthrop was invited to stay at the Phillips Mill property by his 
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friend Dr. George M. Marshall who was a well known Philadelphia surgeon. Dr. 
Marshall may have had money, while Lanthrop might not have had as lucrative an 
income. I also found it curious that Lanthrop settled at the mill property and in later years 
both the Hamilton and Barger families settled in other area mills. Redfield said, “This 
was a place where an independent, self-sufficient man could make a living from the land, 
bring up a family and still have the freedom to paint as he saw fit.” We do know for a fact 
that the writers and theater people who moved here did so because they could pick up a 
farm rather inexpensively and turn it into their own country paradise. You would never 
know today that not that long ago the area was riddled with run down farm houses. Few 
people remember now what the two towns were originally like before the world took 
notice of them. 
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